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PROGRAM 

B flat Concerto, opening bars 

Concerto, 3rd movement and conclusion 

Etude in C sharp minor, Op. 10, No. 4 

“Mit deinen blauen Augen” - Catherine Robbin 

“Ballade des femmes de Paris” - Rosemarie Landry 

“Ich liebe dich” - Elisabeth Soderstrom 

Poem: “Quatrieme Prelude” (from Massenet’s Elegy) 

“Les sons et les parfums tournent dans I’air du soir” 
“Maria” - Mark DuBois 
“O purple finch” - Doug MacNaughton 
Poem: “Concertos in F minor, E flat” 


Pyotr Tchaikovsky 

(1840-1893) 

Aram Khachaturian 

(1903-1978) 

Frederic Chopin 

(1810-1849) 

Richard Strauss 

(1864-1949) 

Claude Debussy 

(1862-1918) 

Edvard Grieg 

(1843-1907) 


Claude Debussy 


Leonard Bernstein 

(1918-1990) 

John Beckwith 

(b. 1927) 


Concerto in E flat, conclusion 


Franz Liszt 

(1811-1886) 




“Quatrieme Prelude” 

Sounds and perfumes spin the evening air 
Motion-slow insouciant fingers playing 
Debussy envelops Baudelaire 
Murmurous mock-orange blossom straying 

Motion-slow insouciant fingers playing 
Harmonies imploding hammers blending 
Murmurous mock-orange blossom straying 
Yearning overtones beginning ending 

Harmonies imploding hammers blending 
Hushed intoxicants belie despair 
Yearning overtones beginning ending 
Lending orchestras to Baudelaire 

Hushed intoxicants belie despair 
Tristan chords evaporate dismay 
Lending orchestras to Baudelaire 
Muted horns a solo cor anglais 

Tristan chords evaporate dismay 
Echo mauve voluptuary levels 
Muted horns a solo cor anglais 
Fading fanfares disappearing revels 

Echo-mauve voluptuary levels 
Pedalled pianissimi must dwindle 
Fading fanfares disappearing revels 
Keyboard’s latest lowest notes enkindle 

Sounds and perfumes spun on evening air. 


“Concertos in F minor, E flat” 

This is the hall the pianist built. 

These are the pieces by Chopin and Liszt 
writ for the hall the pianist built. 

Here is the audience soon to be kissed; 
these are the pieces by Chopin and Liszt 
fit for the hall the pianist built. 

Perfume of silence, a hovering mist 
over the audience soon to be kissed. 

These are the pieces by Chopin and Liszt 
played in the hall the pianist built. 

Conductor, orchestra paid to assist 
enchantment of silence, the radiant myst¬ 
ery plying the audience soon to be kissed 
by the wondrous bravura of Chopin and Liszt, 
loud in the hall the pianist built. 

Banished the ocelot critics who hissed 
conductor, orchestra hot to assist 
the shimmer of silence, the palpable myst¬ 
ery touching the audience soon to be kissed 
by the plangent bel canto of Chopin and Liszt, 
alive in the hall the pianist built. 

Arthritic thumbs and a frangible wrist 
lionized ocelot critics who hissed 
conductors, orchestras pledged to assist 
the luminous silence, whose promising tryst 
pump-primed the audience soon to be kissed 
in the lucid acoustic for Chopin and Liszt— 
might deaden the hall the pianist built. 

Everyone’s waiting, and here is the twist: 
fingers arthritic, a petrified wrist, 
wild inner critics (who sputtered and hissed 
conductors, orchestras poised to insist 
that the silence be broken, the gladdening mist 
should envelop the crowd who expect be kissed 
by exalted concertos of Chopin and Liszt) 
must fire-bomb the hall the pianist built. 
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